Boston University Chamber Orchestra, November 17, 2005 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2005-11-17
Boston University Chamber
Orchestra, November 17, 2005
https://hdl.handle.net/2144/30303
Boston University

Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performar, 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
In a new collaboration, the School of Music is pleased to feature works by students of 
the School of Visual Arts on our program covers. 
This work by Michele Fais, Class of 2005 depicts the Boston Public Library. ( 
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BOSTON UNIVERSITY 
CHAMBER ORCHESTRA 
DAVID HOOSE conductor 
YURI MAZURKEVICH violin 
Symphony No. 3 in C Major, Op. 52 
Allegro moderato 
Andantino con moto, quasi allegretto 
Moderato-allegro (ma non tanto) 
Intermission 
Scottish Fantasy, Op. 46 
Prelude-grave 
Adagio cantabile 
Allegro-adagio 
Andante sostenuto 
Finale-allegro guerriero 
YURI MAZURKEVICH violin 
PROGRAM NOTES 
JEAN SIBELIUS (1865-1957) 
Symphony No. 3 in C Major, Op. 52 
Jean Sibelius' reputation rests more squarely on the shoulders of his orchestral music than 
does that of almost any other major composer. He is certainly one of the most important 
symphonic composers to emerge in the post-Beethoven era, and yet one can make no 
sweeping statement in which all of his seven essays in the form are summed up concisely. 
While his highly individual techniques of motivic development and interconnection are 
present, to some degree, in the pair of popular and unabashedly lush symphonies with 
which he began his explorations of symphonic form, it is arguably with the Symphony No. 
3 in C Major, that Sibelius' powers first display themselves in full. 
The Third Symphony is occasionally referred to as the ''English" Symphony, because of 
Sibelius' extended trip to Britain in late 1905 which seems to have affected to some degree 
the outlines of the work. Completed by 1907, it is a work whose lean textures, orchestra-
tion, and dimensions continue to be disconcerting to listeners whose familiarity with the 
composer comes from the thicker, more epic Second Symphony. 
The Symphony commences with a vigorously rhythmic statement by the lower strings. The 
primary "theme" is really an assortment of related (but at this point still disconnected) 
motivic fragments: the opening idea in the cellos and basses, a following sprightly wood-
wind tune, a dotted figure in the violins, and a noble idea in triplets first asserted by the 
horns and woodwinds as the opening passage reaches its climax. Sibelius makes a sudden 
dramatic shift to B minor to begin his secondary theme material. However, this fine cello 
melody soon disintegrates into nmning sixteenth notes that derive from the sprightly 
woodwind tune mentioned above. Sibelius cunningly overlaps the development and reca-
pitulation. Now, after a slightly extended presentation of the opening motivic group, the 
second theme is played out in E minor against a harsh, fortissimo woodwind background. 
Once again the nmning sixteenths ensue, but before they have a chance to take over com-
pletely Sibelius makes another unusual transition, this time to a noble coda. 
Even more interesting is the second movement, marked Andantino con moto, quasi allegretto 
and set in the key of G sharp minor. The gentle, fragmented dance tune first presented, 
quite shyly (pianissimo dolce), by the flutes, is perfect in its blend of gracefulness and melan-
choly. As this theme plays out Sibelius makes effective use of a brief connecting figure in 
the clarinets and of an attractive cross-rhythm. The elaborated repetition of all this material 
winds down to a mournful G sharp minor close to prepare the way for a schizophrenic 
central section. 
Formally speaking, the Finale is entirely unprecedented: it cannot be described as any of 
the standard forms, and, indeed, it seems in many ways to defy even the very principles on 
which those forms were originally based. This energetic movement takes some time to get 
moving, first nmning through some scherzando string passages and a brief reprise of the 
second movement tune before finally arriving at the steady Allegro eighth notes that will 
carry the rest of the movement. After a thrilling climax in A flat Major, a new and robust 
theme emerges in the lower strings. Soon this idea comes to dominate the proceedings, and 
little thought is given either to any other material or, indeed, save for two brief digressions 
to E minor, to any triad other than C Major. The motoric drive persists to the very end. 
-Blair Johnston at allmusic.c0 
MAX BRUCH (1838-1920) 
Scottish Fantasy, Op. 46 
Bruch composed this work in 1880 for violinist Pablo de Sarasate, who played the first per-
formance at Hamburg in September of that year. The orchestra includes two each of winds, 
trumpets and percussion, four horns, three trombones, and timpani. The Nazis lumped 
Bruch among a host of "racially impure" composers (including Mendelssohn and Mahler) 
whose music they banned. Yet this son of a noted soprano and a civil servant was descend-
ed from German-Protestant stock. Although his canon included two string quartets and 
nearly 50 works for chorus and orchestra, he is chiefly remembered today for the first vio-
lin concerto, the Scottish Fantasy, and a variation setting for cello and orchestra of the Yorn 
Kippur chant Kol Nidrei - most likely the reason for his blacklisting by the "Thousand-
Year Reich." 
Following Paganini's meteoric career after he left Italy, the most famous nineteenth century 
violinists were German-schooled Joseph Joachim (who played the definitive version of 
Bruch's first concerto in 1868), and the virtuosic Spanish showman, Pablo de Sarasate. For 
the latter, Bruch composed not only his second concerto (in 1877) and Scottish Fantasy, but 
a failed third concerto and a serenade. Bruch wrote more for Sarasate than did any other 
composer, and while Bruch was fonder of his Second Concerto, the Fantasia Freely Using 
"I"sh Folk Melodies (the present work's formal title) proved to be far more popular. 
b ch freely admitted the influence exerted upon the work by Sir Walter Scott, whose writ-
ings had ensnared Bruch's attention durmg a conducting stint in England in 1880; Scott's 
Lady of the Lake inspired a subsequent cantata, Das Feuerkreuz. The Fantasia opens with a 
slow, solemnly bardic introduction for brass and harp, and then a recitative for the soloist 
on a soft cushion of strings. This leads directly to an Adagio cantabile in E flat Major, based 
on the song Auld Robin Morris, with the harp nearly as prominent as the violin's decora-
tibns. 
The G Major second movement has various titles - Scherw: Allegro and Dance - and is 
based on Hey, the Dusty Miller. Drone basses imitate the sound of bagpipes, while the violin 
adds all manner of pyrotechnics after it introduces the tune on double-stopped strings (two 
strings played with one stroke of the bow). The merriment ends with a bridge passage 
recalling Auld Robin Morris. This leads without pause to the third movement, a set of plush-
ly sonorous variations in slower time, Andante sostenuto, on the song I'm Down for Lacko' 
Johnnie. The violin rhapsodizes eloquently throughout, and concl~des with a memorable 
sigh. 
Bruch gave his finale the same warlike marking, Allegro guerriero, that Mendelssohn used in 
the last movement of his Scottish Symphony. Scots wha hae is the dominant folk melody, 
legendarily sung by Robert the Bruce at the Battle of Bannockburn. The violin adds excite-
ment by playing on two, three, even four strings simultaneously until a tender reprise of 
the first movement. Scots wha hae returns, however, to conclude the four-movement work 
rousingly. 
-Roger Dettmer at allmusic.com 
DAVID HOOSE conductor 
David Hoose is Professor of Music and Director of Orchestral Activities at the Boston 
University School of Music. He is also Music Director of The Cantata Singers & Ensemble 
and of Collage New Music, and was Music Director of the Tallahassee Symphony 
Orchestra from 1994 to 2005. For many summers he has appeared as conductor of the 
Young Artists' Orchestra at the Boston University Tanglewood Institute. 
--
Mr. Hoose was the 2005 recipient of the Alice M. Ditson Conductors Award, given in recog-
nition of his commitment to the performance of American Music; he also received the 
Dmitri Mitropolous Award and, as a member of the Emmanuel Wind Quintet, the Walter 
W. Naumburg Award for Chamber Music. Mr. Hoose's recordings appear on the New 
World, Koch, Nonesuch, Delos, CRI and GunMar labels. His recordings of John Harbison's 
Motetti di Montale, with Collage, and Harbison's Four Psalms and Emerson, with Cantata 
Singers, have been recently released by New World Records. Recordings of Peter Child's 
chamber opera Embers, and the complete chamber works of Donald Sur are forthcoming . . 
Mr. Hoose has conducted the Chicago Philharmonic, Singapore Symphony, Saint Louis 
Symphony, Utah Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale 
Toscana (Florence), Quad Gties Symphony Orchestra, Ann Arbor Symphony, Opera 
Festival of New Jersey, and at the Warebrook, Monadnock and Tanglewood music festival 
In Boston, he has appeared as guest conductor with the Boston Symphony Chamber 
Players, Handel & Haydn Society, Back Bay Chorale, Chorus pro Musica, Fromm Chamber 
Players, Dinosaur Annex, Auros, and many times with the Pro Arte Chamber Orchestra 
and with Emmanuel Music. He has also been guest conductor of the orchestras at the New 
England Conservatory, Eastman School, Shepherd School of Rice University, and University 
of Southern California. 
Mr. Hoose studied composition and horn at the Oberlin Conservatory and composition at 
Brandeis University. His teachers in composition included Walter Aschaffenburg, Richard 
Hoffmann (student and amanuensis of Arnold Schoenberg), Harold Shapero and Arthur 
Berger; his horn studies were with Joseph Singer (principal horn, New York Philharmonic), 
Richard Mackey (Boston Symphony Orchestra) and Barry Tuckwell. His formal study of 
conducting was at the Tanglewood Music Center, where he studied with Gustav Meier and 
worked with Gunther Schuller, Seiji Ozawa and Leonard Bernstein. 
) , 
YlJRI MAZURKEVICH violin 
Yuri Mazurkevich is a Professor at the BostonUniversity School of Music and represents the 
brilliant mastery and technical perfection of the Soviet/Russian School of Violin. A native 
of Lvov, Ukraine, he graduated from the prestigious Moscow Conservatory where he was a 
student under the sponsorship of the legendary David Oistrakh. 
A winner of the highest honors at the Helsinki, Munich and Montreal International 
Competitions, he was invited to join the faculty of the Kiev Conservatory. Continuing his 
active concert career in the USSR and Europe, Professor Mazurkevich was designated 
"Outstanding Artist of the Ukraine." 
Accompanied by his wife, violinist Dana Pomerants, also a protege of Oistrakh, he emigrat-
ed from the Soviet Union to Canada and later the United States. Together, as the 
Mazurkevich Duo, they toured extensively throughout the U.S., Canada, Europe, South 
America and the Far East, receiving high accolades. 
Yuri Mazurkevich made his highly successful North American debut with the Toronto 
Symphony, and since then, has appeared as an acclaimed soloist around the world. He was 
appointed Professor at Boston University School of Music in 1985, and was chair of the 
s · · g department from 1986-1994. 
• _ essor Mazurkevich's summer teaching and performing activities have included 
Tanglewood, the Victoria International Festival, Johannesen International School of the Arts 
and various European festivals. He records on Melodya, Masters of the Bow, and SN.E. 
labels, and has been featured on numerous radio and television performances for the BBC, 
ABC (Australia), CBC, Radio France, Radio Moscow and Sender Freis, Berlin. Professor 
Mazurkevich continues to successfully perform worldwide to welcoming and enthusiastic 
audiences. 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
DAVID HOOSE conductor 
Violin I 
Zoya Tsvetkova 
Theresa Prokes 
Jeanie Lee 
Lijiong Liao 
Daniel Broniatowski 
Esther Nahm 
Martha Bruce 
JarnesRoss 
Lauren Hastings 
Jay Youmans 
Malorie Blake 
Armabel Ibanez 
Jude Ziliak 
Brittany Uschold 
Violin II 
Michael Jacobs 
Ashley Rath 
MisukRo . 
Ashton Bush 
JuHyounRyu 
Matthew Tobin 
Alexandrea Lutkevich 
Julie Metcalf 
Bethany Morris 
Maho Sakai 
Ike Yato 
J arnes Harris 
Charles Nguyen 
Viola 
Jessica Lipon 
LaurenGage 
Joy Grimes 
Jorja Bagnera 
Rebecca Schauer 
Michelle Brune 
Laura Keuchenrneister 
Clark Spencer 
Laurel Yu 
Graciela Briceno 
Eunjung Kirn 
John Holguin 
Cello 
Nicole Cariglia 
Charlsie Hanson 
Brandon Brooks 
Soona Chang 
Hanui Kirn 
lsaish Gage 
Szu-Yin Hong 
Nailiah Conner 
Douglas Machiz 
Emily May 
Katie Weissman 
Hanna Matthews 
Jason Domingo 
Edward Vigneau 
Yu-Fang Chang 
Leah Hagel 
Janel Zarkowsky 
Bass 
Tony Parry 
Logan Coale 
Thomas Van Dyck 
Adarn Anello · 
Joe Ferris 
Flute 
Margaret Griffith 
Zachary Jay* 
Hyun-Jung Kwon# 
Hsaio-Chieh Lin 
Oboe 
Daniel Bruns* 
Benjamin Fox# 
Kimberly Lorch 
Heather Sylvester 
Clarinet 
Peter Bianca#* 
Briana Murray 
Ryan Yure 
Bassoon 
Sarah Cryan* 
Laura Urnbro* 
Hom 
Elisabeth Axtell" 
Angela DiBartolorneo"# 
Audrey Destito 
Juan Juarez 
Alicia Mastrornonaco 
Oarrisa Nemeth 
Victoria Pozzato 
Adarn Weber 
Trumpet 
Patrick Doyle 
Mark Mashburn" 
Geoffrey Sharnu# 
Trombone 
Morgan Bent 
Jared Cowell 
Michael Frantz 
Dennis Smith"# 
Liza White 
Tuba 
Zachary deVries 
Harp 
ChaerinKim 
MichaelMaganuco 
Timpani 
Aziz Barnard Luce 
Todd Quinlan 
Percussion 
Todd Quinlan 
Mark Wheeler 
#-principal in Sibelius 
*-principal in Bruch 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, November 21 8pm 
Friday, December 2 12 noon 
day, December 5 8pm 
Tuesday, December 6 8pm 
Wednesday, December 7 8pm 
Thursday, December 8 8pm 
HAYDN The Creation 
ANN HOWARD JONES conductor 
Boston University Symphony Orchestra 
and Symphonic Chorus 
MICHELLE JOHNSON soprano 
PATRICK MILLER tenor 
JAMES DEMLER bass-baritone 
RYAN KUSTER as Adam 
MEGAN READER as Eve 
Symphony Hall 
Lunchtime Concert Series 
Muir String Quartet 
in residence at Boston University 
Beethoven Quartet No. 12 in Eb Major, Op. 127 
CFA Concert Hall 
Boston University Percussion Ensemble 
TIM GENIS and DAN BAUCH directors 
COWELL Ostinato Pianissimo 
ROCKMAKER TieCo 
TAKEMITSU Rain Tree 
TAN DUN Elegy: Snow in June 
CFA Concert Hall 
Faculty Recital Series 
MICHAEL ZARETSKY viola 
ALINA POLYAKOV piano 
Works by Brahms, Hindemith, 
Jakoulov and Shostakovich 
_Tsai Performance Center 
ALEAIII 
THEODORE ANTONIOU conductor 
Soloists of ALEA ill 
Tsai Performance Center 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
JENNIFER BILL alto saxophone 
LEEMANS (arr. Wiley) Marche Des Parachutistes Beiges 
HARBISON (arr. Elam) San Antonio 
HANSON Laude, Chorale, Variations and Metamorphoses 
ZAPPA Dog Breath Variations 
REED La Fiesta Mexicann 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO TIIE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Ann and Gordon Getty Foundation 
Mr. and Mrs. James P. McLane 
Ms. Vrrginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Mrs. Ellen B. Kazis-Walker 
Mrs. Marian H Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hof&nan 
Larry G. and Ann Howard Jones 
Join the Fri.ends of Music 
Mr. Robert E. Krivi 
Mi-. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mr. Joel Sheveloff 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500to$999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Eftychia Papanikolaou 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Mrs. Margaret May Darnen 
Ms. Allison Fromm Entrekin 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mrs. Jeannette F. McLellan 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians tlirough their educational activities, events, program~, and performances. 
We invite you to lend your support bl/ joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, birector of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, l1I" call (617) 353-2048. . 
This list represents donl11"s who have generously supported our programs for the past twelve months, as of 
November 7, 2005. Due to program ileadlmes, some donl11" names may be absent from this list. We thank 
you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Edwin Barker doublt bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle LaCourse viola• 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
Ikuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson P-tlot harp 
Michael Reynolds cello• 
Rhonda Rider cello 
Seeber double bass 
Soyer cello 
ku an Totenberg violin-++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Renee Krimsier flute HISTORICAL 
Lynn Larsen horn PERFORMANCE 
Don Lucas tTombone• Aldo Abreu recorder 
Richard Mackey horn Sarah Freiberg Ellison cello 
Thomas Martin clarinet Laura Jeppesen 
Richard Menaul horn viola da gamba 
Michael Monaghan Christopher Krueger 
saxophone Baroque flute 
Craig Nordstrom clarinet Marilyn McDonald 
Elizabeth Ostling flute Baroque violin 
Richard Ranti bassoon Emlyn Ngai Baroque violin 
Thomas Rolfs trumpet Martin Pearlman• 
Mike Roylance tuba Marc Schachman 
Matthew Ruggiero bassoon Baroqut obot 
Eric Ruske horn* Jane Starkman 
Robert Sheena English horn Baroque violin, viola 
Ethan Sloane clarinet• Daniel Stepner 
James Sommerville horn Baroque violin 
Linda Toole flute Peter Sykes harpsichord 
Robert Wilkerson saxophone 
Douglas Yeo trombone MUSICOLOGY 
PIANO 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Oodes-Jaguaribe* 
Linda Jiorle-Nagy 
Randall Hodgkinson 
Michael Lewin 
WOODWINDS, BRASS, Victor Rosenbaum 
and PERCUSSION 
Victor Coehlo 
Zbigniew Granat 
Brita Heim arck 
Thomas Peattie* 
Joshua Rifkin 
Evan Scooter 
Joel Sheveloff" 
Arthur Stokes 
Jeremy Yudkin* 
Laura Ahlbeck oboe 
Rdnald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
COLLABORATIVE PIANOTIIEORY and 
Shiela Kil>be* COMPOSIDON 
Peter Chapman trumpet 
Gefalyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet• 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes 
John Ferrillo oboe VOICE 
Richard Flanagan percussion Michelle Alexander 
Joseph Foley trumpet Sarah Arneson• 
Timothy Genis percussion Penelope Bitzas• 
Ian Greitzer clarinet Kendra Colton 
Ronald Haroutounian 
bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 
Sharon Daniels* 
James Demler 
Simon Estes• · 
Jodi Goble 
Phyllis Hoffman• 
Frank Kelley 
Susan Ormont 
Maria Spacagna 
Martin Amlin* 
Theodore Antoniou• 
Richard Cornell• 
Lukas Foss• 
Samuel Headrick* 
David Kopp* 
Ketty Nez 
Elena Roussanova Lucas 
Ludmilla Leibman• 
John Wallace 
Gerald Weale* 
Steven Weigt• 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros* 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin-++ 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin• 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Tlreatre 
Judith Simpson, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ell - rr, Executive Director for LTternal Relations 
Z hne, Director of Admissions and Stude11t Affnirs+ 
Va, . Sillah, Executive A ssistm1t+ 
Chris Santos, Director of Development amt Alumni Relatio11s 
-+--indicates employee of the School of Music 
Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stnge Manager 
Martin Snow, Keyboard Technician and Restoratio11 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kris Sessa, Librarians 

